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    In the years following my release of "Mastering the Dominant Bebop Scale",  I decided 
that a "Mastering the Dominant Bebop Scale-Book 2" also needed to be written.  As I continued 
to work on transcriptions of solos by Charlie Parker, Sonny Stitt, Hank Mobley, Art Pepper,
Phil Woods, Cannonball Adderley, as well as many others, I noticed that there were a lot of 
elements and ideas in the lines that were not covered by my first book.
    The first book is focused on mastering the bebop scale and then adding links that all start 
on a chord tones.  Although this approach to bebop lines works and is effective as far as it goes,
the truth is that many of the lines of the great players listed above do not follow these nice 
tidy rules of the first Mastering the Bebop Scale book.  For every line i would find that would 
follow the chord tone on a downbeat rule, I would find many others that would defy this rule.
    My goal in writing book 2 is to introduce you to some of these more advanced links and lines 
that I have taken from many of the great players listed above.  These more advanced "Links" 
create more complex lines that weave in and out of the tonality they are played over and make 
the lines much more interesting.
    The added benefit of learning these additional links is similar to learning words when 
studying a language.  The more words you know and understand, the better you can communicate 
and the more ideas and thoughts you can convey to others.  The same holds true for each of these 
links, the more you learn and master, the more interesting and varied lines you can create.
    The book is divided into twelve chapters, one for each key around the circle of fifths. The first 
part of each chapter includes 33 brand new links that are not in book one.  These are links that I 
have discovered since writing Book one that I think add new and interesting sounds and textures 
to the lines.
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& œ œ œb œ œ œ# œ œbD-7 œ œ œ œ œ œ œ œb
G 7

œ œ œ œ œ# œ œ œbD-7 œ œ œ œ ˙
G 7

   The second part of each chapter includes what I call substitution links as well as non-chord
tone links.  This is the section that I am the most excited about as mastering these links will
take you a step closer to  the lines of the bebop greats.

    
     These links can be added to your existing bebop lines from your study of Book one.  Each link
has specific rules that govern how it can be added and where.  Although these rules can be
cumbersome and perhaps hard to grasp, it is important to understand them so that you can create 
your own lines.  Although I have provided multiple examples to demonstrate how to use each link, 
the goal is not just to memorize the lines I have written but to understand how to add them into
your own lines while improvising.  You want the freedom to insert these links in multiple ways so 
that you are not just playing "memorized licks" but making up new and varied lines as you improvise.
    For each link, I provide multiple examples to learn from.  For most of the links I provide five 
two bar examples and one four bar example. Example one uses the link on beat one, example two 
uses the link on beat two, example three uses the link on beat three, example four uses the link on 
beat four, example five uses the link on beat one of measure two. Example six is an extended four 
bar line that uses more varied links and ideas to extend the line.
    It is important to practice using the links on a variety of beats so that you have the most freedom
when using them.  For example, a link played on beat one has a very different feel when played on 
beat two.  You need to feel comfortable using these links on any and all beats.
    Many of the example lines mix the new links with the bebop scale, the links from book one and 
other links from this book.
    All of this material can be used with Jamey Aebersold's Volume 84 "Dominant 7th Workout". 
Also, remember that although I have written all of these ideas with a Dominant chord notated above it,
The ideas can also be used on a ii-7 V7 progression as well.  So all the G7 lines can also be used 
over D-7  G7 progressions or even over just the D-7 chord as well.
    i hope you enjoy Mastering the Bebop Scale-Book 2 and that it helps you get another step closer
to the great lines of the bebop masters who came before us.

                                                                                                           Steve Neff
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& c œ œ œ# œ œ œ œn œbG 7 ˙ Ó
& œ œ œ# œ œ œ œn œbG 7 œ œ œ œ ˙ œ œ œ œ œ# œ œ œG 7 œ œb œ œ# œ œ Œ
& œ œ œ œ œ œ œ# œG 7 œ œ œ œb ˙ œ œ œ# œ œ œ œn œbG 7 œ œ œ œ œ# ˙

& œ œ œ# œ œ œ œn œbG 7 œ œ œ œ ˙

& œ œ œ œ œ œ œ# œG 7 œ œ œ œb œ œ# œ œb œ œ œ œ œ œ œ œb œ œ œ œ ˙
& œ œ œ œb œ ˙G 7 œ œ œ œb œ ˙3

& œ œ œ œb œ œ œ œ œG 7 œ# œ œb œ œ œ Œ œ œ œ œ œ œb œ œ œG 7 œ œ œ œ# œ œ Œ
& œ œ œ œ# œ œ œ œb œ3G 7 œ œ œ œ ˙ œ œ œ œ œ œ# œ œ œG 7 œb œ œ œ ˙

& œ œ œ œ œ œ œ œ#3
G 7 œ œ œ œb œ œ œ Œ

& œ œ œ œb œ œ œ œ œG 7 œ# œ œb œ œ œn œ œ# œ œ œ œb œ œ œ œ3 œ œ œ œ# œ œ Œ

G7 Bebop Scale Links

www.neffmusic.com

try coming up with your own 2 bar lines using the
dominant bebop scale, bebop links from book 1 and this
substitution link when you are about to play the 5th.

34

try 4 bar lines with more mixes of varied links and substitutions......

These bebop scale links can be inserted into the bebop scale whenever you get to the first note of 
the link while playing the scale.  After you play the link you can continue with the bebop scale
or even continue with another link if you want. 
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& bb œ# œ œ œ# œ œn œ# œnF 7 œ œ ˙ Œ

& bb œ# œ œ œ# œ œn œ# œnF 7 œ œ œ œn ˙b œ# œ œ œ# œ œn œ# œnF 7 œ œ œ œ ˙

& bb œ œ œ œ œ# œ œ œ#F 7 œ œ œ# œ œ œ œn œn œA œ œ œ œ œ œ œ œ# œ œ œ# ˙

& bb œ œ œ# œ œ œ œn œnF 7 œA œ œ œ ˙

& bb œ œ œ œ œ# œ œ œ#F 7 œ œ œ# œ œ œ œn œn œA œ œ œ œ œ œ œ œ œ# œ œ œ# ˙

& bb œ# œ œ œ ˙F 7

& bb œ# œ œ œ œ œn œ œbF 7 œ œ œ œ# ˙ œ œ œ# œ œ œ œ œnF 7 œ œ œ œ ˙

& bb œ œn œb œ œ# œ œ œF 7 œ œn œ œb ˙ œ œ œ œ œ œ œ œ# œ3F 7 œ œ œ œ ˙

& bb œ œ œ œ œ œ œn œF 7 œ# œ œ œ ˙

& bb œ œ œ œ œ# œ œ œ3F 7 œ œn œ œb œ œb œ œ œ# œ œ œ# œ œn œn œn œA œ œ œ ˙

F7 Substitution & Non-Chord Tone Links
Substitute for root when line approaches from above as 
in example 3. If line approaches from below best to leave 
the major 7th out of the line and add the link after 
the root as in example 5.

substitute for the 5th
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& ### œ œ œ œn ˙#E 7

& ### œ œ œ œn œ# œ œn œ#E 7 œ œ œ œb ˙ œ œn œ# œ œ œn œ# œE 7 œ œ œ œb œ ˙

& ### œ œb œ œn œ# œ œ œn
E 7

œa œ œ# œ œ œ Œ œ œ œ œ œ œn œ# œE 7 œ œn œ# œ ˙

& ### œ œb œ œ œ œ œ œE 7 œ œ œ œn ˙#

& ### œ œ œ œ œ œ œ œn
E 7

œa œ œ œ œ œn œ# œ œ œb œ œ œ œ œ# œ œ œ œ œ ˙

& ### œ œ œ# œ ˙E 7

& ### œ œ œ# œ œ œn œ œ
E 7

œn œ# œ œn ˙# œ œn œ# œ œ# œ œ œn
E 7

œ œ œ œb ˙
& ### œœ œœb œœ œœ# œ œ œ# œE 7

œ œ œ œ ˙ œ œ œ œ œ œ œ# œE 7 œn œ# œ œb ˙

& ### œ œ œ œb œ œ œ œnE 7 œa œ œ# œ ˙

& ### œ œb œ œœn œ# œ œ# œE 7

œ œb œ œn œ# œ œ œb œ œ œ œn œ# œ œ œ œ œ œ# œ ˙

E7 Substitution & Non-Chord Tone Links

This link can be substitued for the 5th when line approaches from
below like examples 5 & 6. If approaching from above use a half step
approach from below after the 7th as in examples 2-4.

This link can be substitued for the 5th when approaching from 
below as in example 3 (bottom notes) and 4. If approaching from 
above use a half step approach from below before the link as in 
examples 2, 3(top notes), 5 and 6
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& ## œ œ œ# œ œ œ œ œn
A 7

œ# œ œ œ ˙n

& ## œ œ œ# œ œ œ œ œn
A 7

œ# œ œ œ œn œb œ œ# œ œ œ œ œ œ œ# œ œ œ œ œ ˙

& ## œ œ œ œ œ œ œ œA 7 œ œ œ# œ œ œ œ œn œ# œ œ œ# œ œ œ œ œ œ œ œ ˙

& ## œ œb œ œ œ œ œ œA 7

œ# œ œ œ œ œn œ# œ œ œ œ œb œ œ œ# œ œ œ œ œ ˙

& ## œ œb œ œ# œ œn œ œnA 7 œ œ œ# œ œ œ œ œn œ# œ œ œ œn œb œ œ œ œ œ# œ ˙
& ## œ œ œ œ œ œ œ œbA 7 ˙ Ó

& ## œ œ œ œ œ œ œ œbA 7 œ œ œ# œ œ œ œ œ œ œ œ œ œ œn œ# œ œ œb œ œ ˙

& ## œ œ œ œn œ# œ œ œA 7 œ œ œ œb ˙ œ œb œ œn œ# œn œ œA 7 œ œ œ œb ˙

& ## œ œ œ œ œ œ œ œbA 7 œ œ# œ œn ˙

& ## œ œ œ œ œ œ œ œ
A 7 œ œ œ œ œ œb œ œ# œ œ œ œ œ œ œ œ œ œn œ# œ ˙

A7 Bebop Scale Links
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