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IN THE YEARS FOLLOWING My 2ELEASE OF "MASTERING THE DOMINANT BE0P SeALE", | DECIOED
THAT A "MASTEQING THE DOMINANT BEBOP SCALE-BOOK 1" ALSO NEEOED 70 B€ WRITTEN. AS | CONTINVED
70 WORK ON TRANSCRIPTIONS OF S0L0S 8¢ CHARLIE PARKER, SONNY STITT, HANK MosLey, Aot Peppee,
PrIL W0o00s, CANNONBALL AODERLEY, AS WELL AS MANY OTHERS, | NOTICED THAT THEQE WERE A LOT OF
ELEMENTS ANO 10€AS IN THE LINES THAT WERE NOT QOVERED BY MY FIRST BOOK.

THE FI2ST BOOK |5 FORUSED ON MASTERING THE BEBOP SCALE ANO THEN ADOING LINKS THAT ALL START
ON A CHORO TONES. ALTHOUGH THIS APPROACK TO BEBOP LINES WORKS AND 16 EFFECTIVE AS FAR AS IT GOES,
THE TRUTH 1S THAT MANY OF THE LINES OF THE GREAT PLAYERS LISTED ABOVE 00 NOT FOLLOW THESE NICE
TIOY QULES OF THE FIRST MASTERING THE BEBOP SCALE BOOK. FOR EVERY LINE | WOLLO FINO THAT WOLLD
FOLLOW THE CHORO TONE ON A DOWNBEAT QULE, | WOULO FINO MANY OTHERS THAT WOLLO OEFY THIS QULE.

My GOAL IN WRITING 800K £ 15 T0 INTRODURE YOU TO SOME OF THESE MORE AOVANCED LINKS ANO LINES
THAT | HAVE TAKEN FROM MANY OF THE GREAT PLAYEQS LISTED ABOVE. THESE MORE ADVANQED “LINKS'
QREATE MORE COMPLEX LINES THAT WEAVE IN ANO OUT OF THE TONALITY THEY ARE PLAYED OVER AND MAKE
THE LINES MUCH MORE INTERESTING.

THE AODED BENEFIT OF LEANING THESE ADDITIONAL LINKS |6 SIMILAZ T0 LEAZNING WOR0S WHEN
STUOYING A LANQUAGE. THE MORE WORDS YOU KNOW AND UNOEQSTAND, THE BETTER YOU CAN COMMUNICATE
AND THE MORE 10€AS AND THOUGHTS YOU CAN QONVEY T0 OTHERS. THE SAME HOLOS TRUE FOQ EACH OF THESE
LINKS, THE MORE YOU LEARN ANO MASTER, THE MORE INTERESTING ANO VARIED LINES YOU CAN QREATE.

THE 800K 1S OIVIOED INTO TWELVE CHAPTERS, ONE FOR EACH KEY AQOUND THE CIROLE OF FIFTHS. THE FlgsT
PART OF EACH CHAPTER INCLUOES 55 BRAND NEW LINKS THAT AQE NOT IN 800K ONE. THESE AQE LINKS THAT |
HAVE OISCOVERED SINCE WRITING BOOK ONE THAT | THINK ADD NEW ANO INTEQESTING SOUNDS ANO TEXTURES
T0 THE LINES.
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THE SEQONO PART OF EACK CHAPTER INCLUOES WHAT | CALL SUBSTITUTION LINKS AS WELL AS NON-CHO2D
TONE LINKS. THIS 16 THE SEQTION THAT | AM THE MOST EXQITED ABOUT AS MASTERING THESE LINKS WILL
TAKE YOU A STEP CLOSER TO THE LINES OF THE BEBOP GREATS.

EXAMPLE FROM 800K USING NON-CHOZO TONE LINK, SUBSTITUTION LINK ANO LINKS FROM 800K 1
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THESE LINKS CAN B€ ADDED T0 YOUR EXISTING BEBOP LINES FROM YOUR STUDY OF BOOK ONE. EACH LINK
HAS SPECIFIC QULES THAT GOVEIN HOW IT CAN BE ADDED AND WHEQE. ALTHOUGH THESE 2ULES CAN B€
QUMBERSOME AND PEZHAPS HARD T0 GRASP, IT 1S IMPORTANT T0 UNOEQSTAND THEM S0 THAT YOU CAN CQEATE
YOUR OWN LINES. ALTHOUGH | HAVE POOVIOED MULTIPLE EXAMPLES TO OEMONSTRATE HOW T0 USE EACH LINK,
THE GOAL 16 NOT GUST 70 MEMORIZE THE LINES | HAVE WRITTEN BUT 70 UNOEQSTAND HOW T0 ADD THEM INTO
OUR OWN LINES WHILE IMPROVISING. YOU WANT THE FOEE0OM TO INSERT THESE LINKS IN MULTIPLE WAYS 50
THAT YOU AQE NOT GUST PLAYING “MEMORIZED LIKS" BUT MALING LP NEW ANO VARIED LINES AS YOU IMPROVISE.

FOR EACH LINK, | PROVIOE MULTIPLE EXAMPLES T0 LEADN FROM. FOR MOST OF THE LINKS | PROVIOE FIVE
WO BA2 EXAMPLES AND ONE FOUR BA2 EXAMPLE. EXAMPLE ONE USES THE LINK ON BEAT ONE, EXAMPLE TWO
USES THE LINK ON BEAT TWO, EXAMPLE THOEE USES THE LINK ON BEAT THOEE, EXAMPLE FOUR USES THE LINK ON
BEAT FOU, EXAMPLE FIVE USES THE LINK ON BEAT ONE OF MEASURE TWO. EXAMPLE SIX 16 AN EXTENOED FOLR
842 LINE THAT USES MORE VARIED LINKS ANO I0EAS 70 EXTEND THE LINE.

|7 16 IMPORTANT 70 PRACTICE USING THE LINKS ON A VARIETY OF BEATS S0 THAT YOU HAVE THE MOST FREEOOM
WOHEN USING THEM. FOZ EXAMPLE, A LINK PLAYED ON BEAT ONE HAS A VEQY OIFFEQENT FEEL WHEN PLAYED ON
BEAT TWO. YOU NEEO T0 FEEL COMFORTABLE USING THESE LINKS ON ANY ANO ALL BEATS.

MANY OF THE EXAMPLE LINES MIX THE NEW LINKS WITH THE BEBOP GCALE, THE LINKS FOOM BOOK ONE ANO
OTHER LINKS FQOM THIS BOOK.

ALL OF THIS MATEQIAL CAN B€ USED WITH TAMEY AEBERS0LO'S VOLUME 84 "DOMINANT 7 Wogrour'.
ALSO, QEMEMBER THAT ALTHOUGH | HAVE WRITTEN ALL OF THESE 10€AS WITH A DOMINANT CHOZO NOTATED ABOVE I,
THE 106AS CAN ALSO B€ USED ON A 11-7 V7 PR0GRESSION AS WELL. S0 ALL THE 7 LINES CAN ALSO BE USED
ovee O-7 7 PROGRESSIONS 02 EVEN OVER SUST THE D-7 CHORO AS WELL.

| HOPE YOU ENGOY MASTERING THE BEBOP SCALE-BOOK L AND THAT IT HELPS YOU GET ANOTHER STEP OLOSER
10 THE GREAT LINES OF THE BEBOP MASTERS WHO CAME BEFORE US.
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THESE BEBOP SCALE LINKS QAN BE INSERTED INTO THE BEB0P SOALE WHENEVER YOU GET TO THE FIRST NOTE OF
THE LINK WHILE PLAYING THE SCALE. APTEQ YOU PLAY THE LINK YOU CAN CONTINUE WITH THE BEBOP SCALE
02 EVEN CONTINUE WITH ANOTHER LINK 1F 0L WANT.
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SUBSTITUTION LINK WHEN YOU AQE ABOUT TO PLAY THE STH.

Q vl T4 & 8A2 LINES WITH MORE MIXES OF VARIED LINKS AND SUBSTITUTIONS......
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IN EXAMPLE %. |F LINE APPROACHES FROM BELOW BEST TO LEAVE

THE MAS02 TTH OUT OF THE LINE AND AOD THE LINK APTEQ

SUBSTITUTE FO2 200T WHEN LINE APPROACHES FROM ABOVE AS
THE 2007 AS IN EXAMPLE 5.
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232 €7 SUESTITTION & NON-CHORO TONE LINKS
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L2 2 o e 4o THIS LINK CAN B SUBSTITUED FOR THE STH WHEN LINE APPROACHES FROM
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i./ = — BELOW LIKE exAMPLessé,b. |6 APPROACHING FROM ABOVE USE A HALF STEP
APPROACH FROM BELOW APTEQ THE TTH AS IN EXAMPLES 1-4.
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Steve Neff has been playing and teaching saxophone and jazz
improvisation around the New England area for the last 25 years. He is
the author of many effective jazz improvisation methods as well as
founding the popular jazz video lesson site Neffimusic.com.

In the years following my release of "Mastering the Dominant Bebop Scale", | decided that a
"Mastering the Dominant Bebop Scale-Book 2" also needed to be written. As | continued to study
the solos of the bebop greats like Charlie Parker, Sonny Stitt, Gene Ammons, Hank Mobley, Art
Pepper, Phil Woods, Cannonball Adderley and many others, | noticed that there were a lot of
elements and ideas being used outside of the bebop scale material in my first book.

My goal in writing this second book is to infroduce you to some of these more advanced lines
and ideas in a similar approach as my first book. These more advanced bebop "links” as | call
them, create more complex lines that weave in and out of the tonality they are being used over
and make the lines much more interesting.

The added benefit of learning these additional "links" is similar to learning words when studying
a language. The more words you know and understand, the better you can communicate and
the more ideas and thoughts you can convey to others. The same holds frue for each of these
musical "links", the more you learn and master, the more interesting and varied your lines will be
while improvising.

The book is divided up into twelve chapters, one for each key. The first half of every chapter
includes 33 new bebop links that can be added one at a time o your jazz vocabulary. These are
links that | have discovered since writing book one that | think add new and interesting sounds
and textures to your jazz lines.

The second half of every chapter includes what | call "Substitution Links" as well as "Non-Chord
Tone Links". These are ideas and musical words that | picked out from the great jazz soloists listed
above. They don't fit easily into the existing bebop scale rules from book one but with a little
effort and creativity, | have created some new rules for each "link" to help you add it to your
existing lines.

Each "link" comes with multiple two bar and four bar lines that mix the varied "links" from book
one with the new content from book two. Think of each new "link" as a new word that you are
adding to your vocabulary. When you speak, you are usually not thinking of every word you are
saying but rather pulling words from your existing vocabulary stored in your brain. The goal of this
series of books is to help you get to the point where you can effortlessly use any of the musical
vocabulary contained within in a multitude of ways fo express yourself musically.

| hope you enjoy this book and that it does indeed take you one step closer 1o creating great
lines like the bebop masters that came before us. -Steve Neff
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